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Ghalib: A Hundred Moods: a 
selection of 100 couplets of the greatest 
of Urdu poets, neither represents his best 
nor is it according to any particular 
theme. And yet, this selection is 
unique---for, as the reader can see, each 
of the couplets has been translated into 
stone. This has been made possible by 
Brijendra Sayal who has spent a lifetime 
not only in collecting these stone 
specimens but chiselling them into a 
fineness where they reflect the essence 
of Ghalib. 


The English translation of the 
couplets included in the volume has been 
accomplished by Dr. O.P. Kejariwal, 
Nehru Fellow, and a historian of repute. 
Dr. Vimlesh Kanti Verma of the DAV 
College, Delhi, has done the phonetic 
transcription of the couplets. 


Artists like Chughtai and Sadiqain 
have made Ghalib’s poetry the subject of 
their paintings but here, for the first time, 
Ghalib has been portrayed through stone. 
In this sense, the book is unique. 
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Editor's Note 


Ghalib : a Hundred Moods—a selection of one hundred couplets of the great 
poet, certainly does not represent his best, nor is it based on any particular theme. 
And yet, the selection is unique—for each of the couplets selected has been, as the 
reader can see, translated into stone. 

This has been made possible by Brijendra Sayal, who has so chiselled each 
of these stone pieces, painstakingly collected over the years, as to convey the 
essence of the couplets of Ghalib. 

Sayal, has a collection of over four hundred such pieces. At our request, he 
made a selection of what he considered his hundred best. The English translation 
of the couplets has been accomplished by Dr. O.P. Kejariwal, a Nehru Fellow and 
a historian of repute. It was not a voluntary task for him. When we went through 
all the important published translations of Ghalib, it was felt that we could do with 
a fresh one, and on seeing Dr. Kejariwal's translation of a couple of those selected, 
we persuaded him to do the rest. We are indeed glad that he undertook the difficult 
task. 

Our acknowledgements are due also to Dr. Vimlesh Kanti Verma, Reader, 
P.G. D.A.V. College Delhi for giving a phonetic transcription of the couplets. 

Hari Om Mehra, Statf Photographer of the Division, photographed the stone 
pieces and got the transparencies prepared. Credit for the layout and cover design 
goes to Asha Saxena. 

The combined efforts of Abrar Rahmani, Assistant Editor; D.N. Gandhi, 
Joint Director; and S. Roy, Production Officer, went into getting the book 
published in time. Our special thanks are also due to Aiwan-e-Ghalib and Ghalib 
Academy for their valuable assistance in its preparation. 

For each one of us involved with the project, the task has been one of pleasure 
because of the main spirit behind this book—Mirza Asadullah Khan— known to all 
as ‘Ghalib’. Perhaps the greatest, and certainly the most popular of Urdu poets, 
Ghalib was born on 27 December 1797 at Agra. Having lost his father Abdullah 
Beg at an early age, Ghalib was brought up by his uncle Nasrullah Beg, who too 
died early. Notwithstanding an informal and irregular education, Ghalib matured 
early. Itis said that his true mentor was Maulana Abdus Samad Hormzud, who had 
come from Iran and stayed in Ghalib's house for nearly two years, with the young 
Ghalib as his pupil. Although it is difficult to say when exactly Ghalib started 
writing poetry (probably when he was eight or nine), it is indeed astonishing to note 
that he had completed his major work—Diwan-e-Urdu (first published — in 
1841)—before he turned nineteen. 

It was about this time that he shifted his interests from Urdu to Persian , an 
interest to which he would return only some thirty years later. And when he did so 
his poetry was no better or no worse than his earlicr works. 


The corpus of his Persian writings includes mainly collections of letters and 
the first volume of the two-volumed history of the Taimur dynasty, for which he 
was commissioned by the then Emperor, Bahadur Shah Zafar himself, on a monthly 
salary of Rs. 50/-. It is an indifferent work interrupted partly by Ghalib's own lack 
of interest and partly by the events of 1857. 

In away, Ghalib was fortunate. In a span of 72 years (1797-1869), he lived 
through an eventful period of Indian history : the decline of the Mughals, the rise 
of the British Empire, its zenith and the first widespread resentment and uprising 
against it. He himself escaped unscathed during the revolt but was witness to the 
large number of hangings which followed it. Having seen “it all"he was to 
ruminate later: 


This world is a child's play 
It unfolds its drama 

Night and day. 

From where I stand 

I see it all 

It goes on 

On and on. 


Ghalib's life was an eventful one, mirroring the turbulent times in which he 
lived. Fond of the good things of life, he struggled throughout his life to attain the 
means to afford them. His mainstay was the pension he received from the British 
Government on behalf of his deceased uncle, Nasrullah Khan. Then, because of the 
machinations of his relatives, the Government reduced the pension to half. Ghalib, 
alleging forgery, struggled to have this restored, petitioning the Court of Directors 
of the East India Company in London and, finally, Queen Victoria herself. He was 
successful only in 1860, but was so deep in debt by then that whatever he received 
by way of arrears was all used to pay off his debts. 

Though plagued by financial worries for most of his adult life, Ghalib seldom 
let this come in the way of his hedonistic attitude to life. Incidents in Ghalib's life 
have become the stuff of legends as in the case of no other Urdu poet. So also his 
poetry, which is the stuff of many a conversation and which has been on the lips 
of people, generation after generation. He is indeed the most quoted poet in Urdu. 

And this is what gives him a special place in history, in literature and in 
popular imagination . Ghalib had many drawbacks of human character : he drank 
and gambled. Almost all his life he was deep in debt. Given these and many other 
failings, Ghalib's name might well have sunk into obscurity, if not clouded by 
notoriety, but it is redeemed by his poetry. We remember him today, not for his 
frailties, but for his poetry which is sublime—as we hope this unique volume will 
bear out. 


M.R. Farooqi 


KEY TO PHONETIC TRANSCRIPTION 


is pronounced like the u in but or the o in son. 


~{ ~ 


is pronounced like a in far. 


—e 


is pronounced like i in pin or it. 


“| 


is pronounced like 1 in machine. 

is pronounced like u in put or the o in book. 
is pronounced like u in june or 00 in fool. 

is pronounced as a in cake or male. 

is pronounced somewhat like a in mad or sad. 
is pronounced as o in cold or sold. 

is pronounced somewhat like aw in saw or lawn. 


—— euilins pei -_~ soe) m_ —_ Soaocres 


e>Pp of. eo s/c 


a ii u u e al O au‘are pronounced as 
nasalised forms of the respective vowels. 


k is pronounced like k in speaker. 

kh is pronounced like ckh in blockhead. 

g is pronounced as the g in go. 

gh is pronounced as gh in loghouse. 

n is pronounced as ng in sing. 

c is pronounced like ch in much. 

ch is pronounced like chh (as a single sound) in 
church-hill. 

jis pronounced as }j in jug. 

jh is pronounced as dgeh ( as a single sound ) in 
hedgehog. 


n is pronounced somewhat like n in pinch. It is 
more or less like a nasalised y of yes. 


t is pronounced somewhat similar to t in part but 
with the tongue curled backwards. 

th is pronounced like th in thin with a louder 
aspiration. It is aspirated form of t. 

d is pronounced similar to d in hard. 

dh is pronounced like dh as a single sound in 

" child-hood. 

n is a retroflex nasal sound and is pronounced as in 
the case of t and d with the tip of the tongue 
curled backwards and touching the top of the 
palate. 


t 


is similar to Italian pronunciation of t. 


th is aspirated form of t. 


d 


is similar to Italian pronunciation of Italian d. 


dh is aspirated form of d. 


n 
Pp 


is pronounced like n in not. 
is pronounced a p in palm 


ph is pronounced as ph (as a single sound) in 


b 


loophole 
is pronounced as b in bad. 


bh is aspirated form of b and is pronounced like bh 


(as a single sound) in club-house. 


m 1s pronounced as m in mother. 


“3 ST wz MN et 


is pronounced like y in young 

is pronounced by the tip of the tongue tapping 
several times in quick succession against the ridge 
of the upper teeth. It is a trilled and voiced 
consonant. It is pronounced like r in Ram. 

is pronounced like | in log. 

1s pronounced like w in wind. 

is pronounced like sh in shut. 

is pronounced s in some. 

is pronounced like h in behind. 

is a retroflex flapped consonant and is pro- 
nounced by curling the tip of the tongue back- 
wards and by flapping i.e. striking with a jerk, 
against as wide an area of the top of the palate. 
It is a voiced sound. It is similar to American r 
in very. 

is aspirated form of r. 

1s voiceless sound and is produced by pronounc- 
ing k as far back in the throat. 

and g are pronounced much farther back than kh 
and g. They also differ since the air passage is 
only narrowed down but not closed as in pro- 
nouncing kha and g. In the pronunciation of these 
sounds one can feel the friction 

is pronounced as z in zero. 

is pronounced as f in father. 


a we 


6 OE mee KI 


nags fariyadi hai, kiski goxie taharir ka 
kagazi hai pairahan, har paikare tasvir ka 


(Like in the lran of old 
A subject with a plaint 
Written on raiment 
Woven of paper 
Appeared before 

The Emperor 

So do) | 

Wear this raiment 
Woven of paper 

With every couplet 
Being my plea 

And my woe 

That cries out for relief. 


AG feel ¢, fowl viredl-e-aede wr 
midis &€ trea’, ae deee-ardk or 


1.7K, Far 2.TaT RAR 3. Fea: War BA A ae Rava 7 
fer RAG BF A ITS HBTS TETH Bid Y 4, Fay BT ATT 


g. i « Woe 
a bud PL} 
Bo RU Cpe 


dhapa kafan ne dage uyiibe barahnagi 


mal varnah har libas mé nange vujad tha 


No raiment doth hide 
The nakedness of life 
It's only the shroud 
Which will cloud 

All signs of my vice. 


SIU Hipal af cid} Bela Aracall’ 
A def: ee fara A cid} ase er 


1TH aT 2. HRT 


OS TE — ——————_—— —— 


NTL — 96 rere 
Daten eT ot 5 


hai kah@ tamanna ka dasra gacam yarab 
hamne daste imka ko ek naqse pa paya 


Oh this burning desire 
Boundless as it is 
What will be 

Its next step Indeed ? 


GHA aA Gd Seo Hl, UH AII-C-T Tell 


1.auaq 2.1 fre 


Pegh fi Ch, as Or xs 
LL ix Se Ss (97 SUF 


guncah phir laga khilne, a) hamne apna dil 
xi kiya hua dekha, gum kiya hua paya 


The spring 

Is come again 

And all around 

Again 

The flowers have taken bloom - 
| too have found my heart 

Lost and stained with blood. 


star ftpz aren feactel, 3itot eaet srger fect 
wd fee gat Gat, Wa feel | Well 


bed 9 me LATS te 
iP OLE We Mee 


thi nao Gmoze fana, himmate dusvar-pasand 
saxt muskil hai ki yah kam bhi asa nikla 


One would have thought 
Surely nothing ought 

To be more difficult 

Or courageous 

Than death itself. 

But now alas 

What is so difficult 

Is that 

Death itself 

Is SO easy. 


eft atsiraiist-U-tpatt , fedid-U-quare-aeed 
mrad Alea é feo ae cial aff sired feral 


1.7 a aafia 2. Hensal a Yat Ae MEA 


J Uy PTL hw? 
CE She Midndloulr 


harife josie darlya nahi, xuddarie sahil 
jaha saki ho ta, batil hai dava hosiyari ka 


Can the river's bank 
Withstand 

The onslaught of the tide? 
And can one boast of 
Sobriety 

With the Sagi 

Standing by? 


edit oiferel afeen arél zqqaht-v-enfecat 
Sel wee) al q, alfa’ & car alferarét wr 


1. Sige 2. WAR ATI 3. Te eT aT 
4. fram arn = 5. Frener 


oF): 3/6 (yey we 
ewe a Pa ‘ 
EMD 


mai, aur ik afat ka tukray vo dile-vahéi ki hai 
afiyat ka dusman aor avargi ka asna 


| with this heart of mine 
Wayward and wild 

My enemy of peace 
Condemning me 

To endless wandering. 


HA 3ire Ue 31a I cepst at: feel aes’ fe @ 
Sifted wl Glaet 3ie 3iarea wr 3iretet 


1a fea 2. aft 
13 


LYOLT E68 els SU? 
bp ULI I Oe ST 


bas ki dusvar hai, har kam ka asa hona 
admi ko bhi muyassar nahi, ins hona 


lt is so difficult 
For everything 
To become 

So easy 

As is indeed 
Most difficult 

For a man 

To become 

A human being ! 


Gea co: Gare t BT WIA Hl Beil ele 
snail wr afl aereere otél geet ele 


1.¢foF 2.577 


ees lL Pf 
LO bUlse iE} 


‘ 


ki mere gail ke bad, usne jofa se taoba 


hal us 2ud pasema ka pasema hona 


Yes she vowed 
To shed 

Her cruelty 

But by then 

| had been 
Slayed ! 

Oh ! to witness 
Her repentance 
She was indeed 
A picture 

Of repentance itself ! 


wl diet Heal W Ale Swel styer e dia: 
SIE SM Sa Vela I usreit ela! 


Lf 2. Fea afar a are 


BUMS E Lb of 
FE en Pil oe 


dil ko ham sarte vafa samjne the, kya malum tha 
yani yah pahle hi nazre imtha ho jayega 


The heart, oh the heart 
Once the symbol of loyalty. 
But alas ! it became 

The first sacrifice 

On the altar of love 

In the test of loyalty ! 


aet a: ved dt as sfoaer at smven 


1.an fae 2. Wer at ¥z 


hit NOFA LCF 
SORES, OVEN or blZ 


Xamosi mé niha, xugastah lakho arzue hai 
carage-murda hi, mai bezuba, gore gariba ka 


In my silence 

Lie my desires 

By the myriads 
Slain and dead. 
And | remain 

A blown-out lame 
Lone and alone 
On a forlorn grave. 


Vash A fret zw? aa: areal sree é 
ad aa ¢ Ft daai at adlaf wr 


7 2angrieagae? 3.armmet 4. ware 


SAI UE fn 9 
COWL ey apy oad A li fo aie: 


hanuz ik partave naqse xayale yar pag hai 


dil-e-afsurdah goyay hujrah hai yasuf ke zinda ka 


A heart full of dejection 

And this dark prison cell ! 
But yet that ray of hope 
Which brings back memories 
OlF Urey 

Have turned this prison cell 
Into the prison cell 

Of Joseph ! 


eat SH dd age) wail ae al @ 
fact 3raoe{ce :, Ten @are: @ epequp do Preah’ D1 


Lana 2. ome 3.3q87 4. Het 
5. UP AGN BAT 6. BRAG, TT 
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SM Ue fe 
BUT us ESS 


qaid mé hai tere vahsi ko, vahi 2ulf ki yad 
ha kuch ek ranje garabarie zanjir bhi tha 


Oh! the grief and the burden 

Of the life in the prison. 

The weight of the chains 

Grous all ‘the more 

When | recall 

Your tresses Flowing wild and free. 


ha dt é dtaeeh wt, aél seus wl aa 
él HS Ua ssl ae aife-v-sishe afl am 


1. WIA 2. wane ae Hl HE 


Situs cote 
WULF 


manzatr ik bulandi par, aor ham bana sakte 
ars se idhar hota kag ke maka apna 


No matter how far 

The eves can see 
There's still the limit 

Of the azure skies. 
Were | to build a house 
| would build a house 
Beyond the skies 

From where | could see 
Beyond the stars 
Beyond the skies. 


diate St Gaed) oz sie eA dell ad 
3Iaf WW Sait Bal Wiel dd Awl 3iGei 


1. GF 2. Hae 3. HTT 


vel 


Pte at 
ide Sage 


rx laS 2A os, 
oe le ae @ 
Sp) Ee yh 


ye na thi hamari gismat, ki visale yar hota 


agar aor jite rahte, yahi intazar hota 


It's just not my fate 
That this wait 

Ends 

And we unite. 
What if this life 
Were longer 

For longer 

Would be the wait ! 


qt: Si i Ceci fatal ure ela 
3rare 3ire ofld wed, wel sfedsme elar 


1. Fert 


Pag) 


oo. fe 
SU EL(omy Ur: OY, 2 
WE ULE Ube outuri 


garce hit divanah, par ky dost ka khaii fareb 


asti mé dagnah pinhd, hath men nastar khula 


Granted | am mad 

But should this mean 

That | be deceived 

And that by a friend 

With a dagger up her sleeve 
While on display 

Is a lancet that heals. 


died & Gldlet: ue ae ced Gl wdI3 Wea 
3nedl A cea: test eer A azae za 


1. ®ER 2.79 3.967 


SUI Ut Ue 
WS ISA Si 


hai xayale husn men hushe amal ka sa xayal 


xuld ka ik dar hai, meri’ gor ke andar khula 


Beauty is virtue 

And beauty did | pursue 
And so found a door 

In my dark tomb 

Did open 

On 

To Paradise ! 


é Wiel Geel di Geel SGI HI AT VIIA 
We HI sH até Ad die ch 3iae war 


1. we 2.eat 3. aay 
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Ss elf fe Eis 3) 
at a el pe 


dar pe rahne ko kaha aor kak ke kaisa phir gaya 


jitne arse me mera lipta hua bistar khula 


And thus she changes 
Her mind. . 
This moment she 

Tells me to stay 

And before | unpack | 
She asks me 

To go away. 


Ge. U: ol al wel 3ihe we do doer fez aren 
fotcet 3rel A dba ferucr ean faeere zg 


Uli Sos ey 
é Z 
At et Lh Ky 


rat din gardis mée hai sat asma 


ho rahega kuch na kuch, ghabrayé kya 


Day and night 

Without a pause 

The seven skies 

Revolve |! 

Why worry then 

For something will happen 
IF not this 

Then surely that ! 


wd fest aféer ot é ware 3a} 
él Wed HS A: HS, Taare ew 


1. SAT 


3M) 


¢ auf hu Sosus fads) 
AWE She 


puchte hai vo ki galib kaon hai? 


koi batlao ki ham batlat kyae —” 


She asks 

Who after all 

Is Ghalib. 

Somebody tell me . 
What is that something 
I can tell ,| 
In reply. 


yed é al: feo ‘anita’ la €? 
mls dacs fee ea Tac Ter 


ee eh 
ins Bi ee 


Jama karte ho kya raqibo ko ; 


ik tamasa hua gila na hua 


Why should vou gather 
All my rivals ? 

Think you it will 

Be my trial ? 

But no my love 

It will only be 

One big fun ! 


STS: rd el gel zplal wl 
So AAI: E3M, fare of: E31 


1. whaghegar 


4] 


=a Pre Og Poon 
MMe iS bo AFA 


Samma bujhti hai, to usmé se dhud uthta hai 
solae isq siyahpos. hua mere bad 


The black smoke 

All that remains 

Of the dying flame. 

So like the cloak 

That is cast 

Over love's bright flame 
When lam gone. — 


VIE Gadi & al Sad VW Y3il Joa e 
Viet:-U-sezep faersuler Esl At aa 


1. FIC HA BI 
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Une Sofie ustes 
J fp EZ Lol Alf OnNFE. 


in ablo se pao ke ghabra gaya tha moé 


i khus hua hai Kah ko purxar dekh kar 


The blisters on my feet 
Horrified me 

Till | saw 

With joy 

The path 

Full of thorns ! 


Sol 3G VW Uld co Uae dre en A 
Sf 2GVl BBN & We Hl Gera. Crapz 


1. Ber @ va art 


Und oye 7 
Va pes 
de LEU 


harcand subukdast hue. butte me 
ham hai to abhi rah me hat sange gira aor 


Indeed | excel 

In idol break 

But oh for that stone 
That heavy stone » 
That lies in the way ! 


etdoe Bwerad EU qadferel a 
Gd @, al slaft we dé wid fared site 


1. Way rataAee 2.y aS 3. Wt Wee 


47 


Neen ht fur 
NOL BN SAT 


hi girittare ulfate saiyad 


varnah, bagi hai raqate parvaz 


| could also take wing. 
Yet | remain 

Enslaved 

For what 

But the love 

For the hunter ! 


é forkerare sep tee. 
det: aie! @ died aaa 


1. ferent area 2.3579 wt wet 
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release GU Sg Ofe 
or t Lasid OZ IHS: 


dahane ser me ja baithiye, lekin at dil 
na khare hojiye xubane dilazar ke pas 


Oh the heart ! 

Better it is 

To dwell in the mouth 
Of the dreaded lion 
Rather than stand 
Beside the beloved . 
Fair and of beauty 
But who 

So torments. 


cea We A on afou, afwa & fea 
of: as aire ware fecisusire db ore 


1. WAFS 2.7 Gar Wes Fat 


5] 


yf Ae bsif 


dame har mao} me hai, halgAeemoda me nihang 


dekhé kya quzre hai qaire pe, guhar hone tak 


For | would be the drop 
That turns into a pearl 

But the dangers all around 
With crocodiles ferocious 
With open jaws. 


aA et dist A @ seu-wcwla fadar 
ted GU Tpit é Har O: qee wel aw 


1. NUP ALCAN 2.4nS RASS II TIS 3.9 
4. ANd : 53 


EWM Ste iyce) iS7 é 
LE YAOI 


game hast ka, asad kis se ho juz marg la 
gamma har rang mé jalti hai sahar hone tak 


Only death can end 
The pain of the moth 
Playing with the flame. 
And vet the flame 
Must burn on 

In all its colour 

Till the dauun ! 


dA edt wl siete’! peel al apot Hat, ScaST 
QB St wl A sid! ¢ wert eel aw 


1. Wate sa 2. fray 3.9] 4. WAATAT 
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AUP ge eR E 
Jae, J. EPs, Lie 


tere hi jalve ka hai yah dhoka, ki aj tak 
beixtiyar daore hal gui dar qafae gui 


Deceived by your beauty 
Rose after rose 

Blooms and pursues 
One after the other 

In eager 

Chase. 


ae él Sled WI & a: ell : 30st aw 
deka as ¢ Ja ct Hwi-e-sa 


1. GAH WS GAT 
57 


Re as ee 


Seok oy 


Meee Lb mest 
CSO Ue 


mujhko dayare qair me mara, vatan Se dur 
rakh li mere xuda ne, meri bekasi ki sarm 


Oh for a death 

In a Foreign land 

Far from a country | 
That's my own. 

And so has God 

Saved me from disgrace 
Of my own ey 
Helolessness ! 


eed al He weal a Art dat awl eal 


1. WUT ae 


OU Fre 5 iy) bef 
RIG Sb L Bis 


hamse khul j ]Qo, bavaate mal parasti ek din 
varnah ham ni: rakhkay uzve masti ek din 


Just once 

Oh just once 

Come share the cup 

And abandon behind 

All modesty 

Or else 

There will be time _ 
When | shall take liberties 
And blame it all 

On inebriety ! 


Sd Wa SUS dda Hel weed!’ vas fea 
do: sa Sed) waz sat aed! uw fea 


1. Afea Wat aaa 2. Feat BT EAT 


Sy” Se Sse 
UHI FB 09 


thi vo ik gaxs ke tasavvur se. 
ab vo ranaie xayal kaha ¢ 


All my thought 

Was full of beauty 

For behind it all 

Was your beauty 

Now with that beauty gone 
So have my thoughts 

Who knows indeed 

Where both have gone ? 


eft dt: Sa Vow cb aucge wa 
31a di: wWerlg-v-rerct = wei 


1. OAT 2.0°0 3. Ged a aerT 


Eby Lin eA 
| eS 
Ui Ua ty 


magar gubar hue par, hava ura le jae 


—_ 


vagarnah taib-o-lava, balo par mé xk nahi 


This body 

May it turn to dust 

And let the wild wind 
Carry it far and wide. . 
Otherwise i 
Where is the strength 
In the featherless wings 
To make me fly? 


Hae Wart se ut ed 3st @ oie 
delet: cd-3il-ddi aiel-3il-uz a var alt 


1. ye, fag? 2. wee 3. 7e 
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Sails el Ah g 
Uc tie ie 


nazar lage na kahi, uske dast-o-bazii ko 


ye log kya mere zaxme Jigar ko dekhte hai 


Her. hand and arm 

Be protected from harm 
OF all evil eyes. 

But why these stares 

At the wounds of my heart 
Caused so deep 

Oh so deep ! 
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hai pare sarhade idrak 5ey apna mas} iad 


gible ko ahle nazar yo kahte hi 


Him we worship 

Yet know Him not 

He is the unknowable. 
For those who know : 
The Ka'ba means 
Only the direction. | 
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ta hiv na intezar mé ri aye umr bhar 
ane ka ahd kar gaye, aye jo xwao mé 


Oh for the curse 

Of sleepless nights 
Which | shall bear 
Forever through life 

For she promised to come 
In one of my dreams ! 
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Kao mé hai tax$-e-ume, kaha dekhiye thame 


nai hath bag par hai) na pa hai rakab mé 


Whither life’s steed 
Galloping wild 
Without control 

On the feet or reins. 
Whither it will go 

| knows it not 

Where it will stop 

| know it not ! 
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calta hit thori dar har ik tezrau ke sath 
pahcanta nahi hi abhi, rahoar ko mai. 


| know not of a guide that’s true 
And yet | travel 

(uick and far : 

With every swift traveller 

| meet on the way. 
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yad thi hamko bhi, rangarang bazm araiya 


lekin ab naqs- O- nigare tage nisya ho gal 


How | recall 

Those days 

OF colour 

And of pleasure. 

But now what remains 
Are only the designs 
Intricate - 
Of roses and flowers 
Adorning the shelves 
Of the dusty past ! 
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nid uski hai, dimag uska hai rate uski hai 
teri 2ulfe, jiske bazi pay parisa ho gayi 


His the sleep 

And his the peace 
His the night 

And his the dreams 
On whose arms 
My love 

Rest thy tresses 
Wild and free. 
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ham muvahhid hai, hamara kes hai farke rusiim 
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millaté jab mit gayi ajzd-e-ima ho gayi 


He is one 

Above all ritual 

Above all dogma 

Above all custom 

It is 

Only where these paths cease 
Does true faith begin. | 
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alava id ke milti hai aor din bhi Sanab 


gada-e-kiica-e-maixana namurad nahi 


There is the wine 
Always for the asking 
Besides on the ‘Id 
Then why indeed 
Should the beggar — 
Who roams 

The lanes 

of the tavern 

Go in dismay ? 
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dair nahi haram nahi dar rahi, asta nahi 
baithe hai rahguzar pa ham, gair hamé uthae kya 


Not for me 

The sanctuaries and shrine 
Not for me 

The palaces fine. 
| just lie 

By the wayside 
Still why is it 

lam not left 

In peace 

And from here too 
| be removed ? 
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Veloce d Uidve cy 


qaide-hayat-o-bande gam asl mé dons ek hai 
maot se pahle, admi gam se najat paye kya ¢ 


The fetters of sorrow _ 
Are one 

Like the prison 

OF life. 

Why then 

Should this 

Pain and grief 

Cease 

Before we shed 

The mortal coil ? 
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gal be xasta ke bagair, kaon se kam band hai ¢ 
vole 2a" zar kya, kiji jlye hai hai kyu ¢ 


What in the world 
Would stop 
When Ghalib 

Is gone ? 

Then why 

This weeping 
Then why 

This mourning ? 
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hai admi bajai xud, ik_mahsare xayal 
ham anjuman samajhte hai xilvat hi kya na ho 


This creature 

We know as man 

Is one big chaos 

Of desire and thoughts. 
Even when lonely 

He's never alone 

For in his breast 

Lies hidden 

A tumultuous crowd ! 
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tum Jano, tumko gair se jo Kasmo rah ho 


mujhko bhi puchte raho, to kya gunah ho 


You know better 

Your relations 

With the other 

But would it be a crime 
to spare some time 
And ask about me 
About how | am 

And where | am. 
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MT ENS FIL Sons 
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kya vo bhi begunah kus-o-haqa hd Shas hai ¢ 


mana, ki tum basar nahi xursid-o-mah ho 


Agreed you are 

No mortal ordinary 
But powerful 

As the moon and sun 
But are they too 
Heartless fiends 
Alien to truth 

And slayer 

of many ! | 
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hamare zahan mé; is fik ka hai nam visal 


ki gar na ho, to kaha jae, ho to kyukar ho 


This constant worry 
This union of ours 

IF it not mature 
Where in the world 


Dol go? 
And if it be granted 
Then 


How should it be 
Why should it be ! 
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sahadat thi meri gismat me, jo di thi yah Xu mujhko 
jaha talvar ko dekha, jhuka deta tha gardan ko 


My fate 

Willed 

la martur be. 

It came 

To be a habit _ 
| bowed and bared | 
My head 

Whenever | saw 

A sword . 
That was raised ! 
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gatas me mujhse radade caman kahte na dar hamdam 
giri hai jispe kal bijli, vo mera asiya kya ho ? 


Yes, | am in the cage 
But pray 

Do not delay 

And tell me 

The condition 

Of the garden. 
The nest 

Which was struck 
Last night 

Does it have to be 
Necessarily mine ? 
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hai vas! hin alame tamkin-o-zabt me 
masuge SOX-0-Asige divanah cahiye 


Better than love 

Made without abandon 

Is separation. 

For only that love 

Is love 

Where the beloved is coquettish 
And the lover 

So Frenzied ! 
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pac a pati hai vadae dildar ki mujhe 


vo aye ya na aye pe ya intizar hat 


Whether she comes 
Or not 

I'm in a spot 

I'll have to wait 

For a promise 

She made 

To come! - 
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mal se garaz nisat hai kis raislyah ko 
ik guna bexudi mujhe din rat cahiye 


Who is the man 

I'd like to see 

Who empties the cup 
For the fun of it. 

| for one 

Need the potion 

To remain 

In torpor 

Day and night. 


Hel Ua deat farwid @ fea where wl 
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ume harcand ki hal barg XiKOM 


dil ke xii karne ki fursat hi sahi 


A flash of lightning 
Is life 

Yet short as it is 
There’s time enough 
To leave behind 

A bleeding heart. 
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Bey ee iss) bisa 
ZEN eyes 


Kasrat arai-e-vahdat hai parastari-e-vahm 
kar diya kafir, In asndme xayall ne mujhe 


Some say he's this — 
And some he's that - 

So many manifestations 
And so many illusions 
Of the One 7 
That | have turned 
What you may call 
One | : 
Who does not believe 
At all ! 
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wut HUg-e-decd @ oexciife-v-aqEa 
prtfeen wife go staan zenell at ast 
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et 


havase gui ka tassavvur mé bhi khatka na raha 
ajab aram diya, beparo bali ne mujhe 


It is strange comfort 
Being without wings 
Being without feathers 
For knowing the rose 
Is out of reach 

There is no longing 
Even in thought ! 
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dosti ka pardah hai beganagi 


muah chupana hamse chora cahiye 


Oh drop that veil 
For | do know 

It's just a show 
Though you be 
In love with me ! 
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kare hai gail lagavat me tera to dena 
teri tarah koi lege nigah ko ab to de 


Pray, do not weep 

For your love for me 

For it will kill. 

For what can sharpen 
The sword 

More 

Than the tears 

Flowing from your eyes. 
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pila de ok se saqi Jo hamse nafrat hai 
ptyalah gar nahi deta, na de Sarab to de 


IF you hate me 
O Saai, 
Withhold the cup 
But not the wine 
And let it flow 

In my hands 
That are cupped. 
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kabhi neki bhi uske ji mé gar a jae hai mujhse 


jafaé karke apni yad Sarma jae hai mujhse 


It’s not that 
She has not 
Kind thoughts 
For me. 

But alas 

The past 
Intrudes 

With memories 
Of oppression 
And then 

She shies away ! 
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dil phir tavafe ki-e-malamat ko jae hai 
pindar ka sanamkadah vira kiye hue 


Let them abuse 

For | shall walk 

Once more 

The streets 

That invite 

Reproof. 

And | shall pull down 
In my own house 
The idols of pride 
And vanity. 


faa fee dare He-Acad wl sie é 
fieat wl uaaHa di fee ae 
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ik naobahare naz ko take hat phir nigah 


cehra faroge mal se gulista kiye hue 


Oh for a glimpse 

Of a beauteous face 
Flushed with the glow 
Of the passion of wine 
And that which grows 
Into 

A red red rose ! 
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pinha tha dame sax} garib asiyan ke 
une na paye the, ki ginittar ham hue 


So close was the trap 
To the nest 

That we were caught 
Ere we flew ! 


facet ena urat wile snfereit @ 
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Say ave Lt 
2x50 lowe'S ce, 


nale adam mé cand hamare sipurd the 
jo va na hic sake, SO vo ope a ake dam hue 


Before birth 

In the womb 

| was assigned 

Some sorrowful sighs 
Those | could not take” 
Then 
Have become 

Breaths in this life 

| am forced to take ! 
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ha, khatyo mat farebe hasti 
har cand kahe, ki hai, nahi hai 


They may say it is 
Even when it’s not 
So be not deceived 
By what is called 
Existence ! 
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So Ay? 207d 
perp Huy 


saqi, bajalvah dusmane iman-o-agahi 
mulib, banagmahy rahzane tamkino hos hai 


Sing and dance and merry make 
But be careful and beware 
Standing near 

Is the Saqi dear 

Enemy of reason 

And all Faith ! 
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dage firaiqe sohbate gab ki jali hui 


ik Samma rah gayi hai, so vo bhi xamos hai 


The candle burning bright 
Was witness to the night 
Of longing: and love 
Stands flickered out now 
Silent and dead 

With stains of black 
Mourning as it were. 
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Aer thr isu 


ANZ fob hI A 


kato ki zaba sikh gai pyas se yarab! 


Ik ablah pa vadie purxar me ave — 


This boundless desert 
Dry as dust 

So that even the thorns 
Thirst. 

And to come to this | 
Desert 
With feet 

Full of 

Blisters ! 
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age ati thi hale dil pa hasi 
ab kisi bat par nahi ati 


Time was 

When | laughed 

And smiled 

Even at my 

Ouun state. 

Now time is 

When there's nothing 
To make me 

Smile ! 
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dile nada | tujhe hua kya hai? 
axir is dard ki dava kya hai ¢ 


What ails you 
You silly heart ? 
What could ease 
This disease ? 
And oh! this pain 
What could be 
Its medicine ? 
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ham hai mustaq aor vo bezar 


ya ilahi | yah majra kya hai ¢ 


| so full of desire 

And she so unresponsive 
Oh, God what is this 
And why is this ? 


tH t Azalea 3iheal: ase 
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Une Auli SH SU 
te Mat Se 


mai bhi mish mé zaban vakhta his 


kag | pacho ki muddaa kya hai ¢ 


| too have a tongue 
And a voice 

Oh ! Only ask me 
What is it 

What is it! 
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CS ie eye p94 0nd 


jan tum par nisar karta hi 
mai nahi janta, dud kya hai ¢ 


Here's my life 

For you 

| do not know 

What it is to pray 

And to plead 

For blessing that’s divine 
| only know 

This life of mine 

Is For you. 


Silel Ga oe ferere Weal & 
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Cure Oblte & Ly) 
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unke dekhe se, joa jati hai mith par raonaq 
vo samajhte hai ki bimar ka hal accha hai 


Even a sight of hers 

And my whole face brightens 
Oh the irony of it ! 

For she feels 

| am better 

And my illness 

Is Fading away ! 
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ibne mariyam hua kare koi | 


mere dukh ki dava kare kor 


What concerns me 
IFhe be 
Mary's son ? 

For all | want 

Is relief 

From my grief. 


Sel Atala E3il we wls 
At Ged wl adi we wig 
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maqdiir ho to xak se pachi ki al lain | 
tune vo ganjha-e-girdmayah kya kiye ¢ 


Only if | had 

The power 

To ask the miser 

That miser the earth © 
What she had 

Done with 

Her treasures vast. — 
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sohbat mé gair ki, na pari ho kahi ye xu 
dene laga hai bosah bigair ihija kiye 


Now vour kisses 

Are for offer 

Without a plea 

Without a request 

Now that you keep . | 
Company that’s strange 
Company that’s changed. 
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Mb 2 oe Fsbo 
nr Fores 


vaiz na tum plyo, na kisi ko pila sako 
kya bat hai tumhari garabe tuhur ki 


You neither drink 

Nor can offer to others 

Then O priest 

Why should you speak 
Of the wine 

That's divine 

Which no one can taste 
And no one drink. 
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nahi kuch subho-zunnar ke phande me girdi 
vafadari me sex-o-barahman ki azmais ha! 


Is the noose any different 
Whether cast by the thread 
That is sacred 

Or the rosary 

Of the Moulavi ? 

For it is the faith 

Of the Shaikh 

And of the Brahmin 

Which are on test ! 
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iSq par Zor nahi hai yeh vo tag, galib 
ki lagae na lage aor bujnae na bane 


Who indeed 

Can control 

The pangs of love ? 
Oh Ghalib 

It's a Fire 

You cannot kindle ~ 
And one 

You cannot extinguish 
At will. 


32m Ue ale oel, @ ad: al: 3uaer ‘anfera’! 
@: dle a: Gd, 3k Gale a: gal 


1. HPT 


En a1 Fl SLT 
At, Af Sve Eis 


nahi zariyahe Kahat, jarahate paika 
vo 2axme teq hai, jisko ki dilkuga kahiye 


Inflict on me a Wound 
Not of an arrow 

But that of a sword 
That it remains 

Deep and for long 

And so brings relief 
Much greater than 

The wound of an arrow. 
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sb ys fe NL EU 
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nahi nigar ko ulfat, na hoy niga to hai 
Kavani-e raviso masti-e-ada kahiye. 


She has no love for me 

And yet can | deny 

Her beauty or her grace 
And her gait 

And all that's about her 
Which so intoxicates ? 
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bazicae-altal hai duniya, mere age 
hota hai Sabo ro2 tamasa, mete age 


The world is a child's play 
It unfolds its drama 

Night and day 

From where | stand 

| see it all 

It goes on 

On and on. 
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JE eof Ge SZ 


ima mujhe roke hai, jo khice hai mujhe kufr 


kabah mere piche hai, kalisa mere age 


Virtue pulls me 
From behind 
But oh 

For the pull 

Of temptations 
In Front. 

With the Ka’ba 
Behind me — 
It's the heresy 
In Front ! 
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ep At Cetas 
Sta peep Vive, 


go hath ko jumbis nahi, akhd mé to dam hai 


Kahne do abhi sagaro mind mere age 


The hands cannot move 
But do not remove 

The goblet or the wine 
For | can dine 

With my eves 

For they are still 

Alive ! 
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HU ETE le ert 
Pfs J et Sop sth ey 


nikalna xuld se adam ka siuhle ayehai lekin 
bahot be abr hokar tere kuce se ham nikle 


Much have | heard — 

Of Adam being expelled 
from Paradise. 
But so have | 

Been thrown out from 
Your street: 

So dishonourabiy. 


Prascren wee! Bt area’ ar yara sire &, Aftoat 
déld asnaw doe de wd zw eat feral 
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By 


Seve JEL ME 


bharam khul jae 2alim! tere qamat ki darazi ka 
agar us turrah-e-~purpeco xam ka peco xam nikle 


The tall figure 

Full of grace 

Would not its pride 
Fall ? 

Once your tresses 
Opened and fell ? 


aed Wa sue suf de mrad wl avsil wr 
31d Pe SUA Che -U-YRUT-3N-RIA CHI Wal-3il-zaH fered 
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i ES EO ey 
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come 


bela SW al 6p ila OY 
Ebi Kjeucy 


kaha maixane ka darvazah galib aor kaha vaiz 
par itna janie hai, kal vo jata tha ki ham nikle 


Who would have thought 
The tavern door 

Playing a host 

To the priest ? 

| only know 

That yesterday 

| saw him going in 

As | was coming out ! 
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ful MU 


Ca Cs 


phir is andaz se bahar ai j 
ki hue mehr-o-mah tamagai 


Into spectators 
Have turned 

The moon and sun 
For spring has come 
Again with glory 
And all splendour !- 
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peace 
rid 


pc lle ec =r ages om cerns —_ 
— oat pe pO IE Bi eee 4 eee 


a 


eu byl IG) 
Soe Jen AI. 


dil hi to hai, siyasaie darba : se dar gaya 


mai, aor jou dar se tere bin sada. kiye 


That | should return 
From your door 
Without giving a call. 
But this silly heart — 
Full of fear 

Of the guard 

At your door. 


fea dl al @, fared erat ee aren 
A sie ss ae wa de faa wer fee | 
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here pe APi evn 
ust Lj b* lox 


phika hai kisne gose muhabbat me, al xuda | 
afstine intizar tamanna kahe Jise 


Oh God 

Who has whispered ° 
In her ears 

The words 

That keep ° 

Her waiting 

And longing 

For love 

Though it be 

He may not come 
At all! 


(pool & fuel alel qecsa a ve wel | 
steel sleds, aac we fSre 
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ete Niece SF Hur? 
i LE BEAU 


pur hi mai sikve se yu, rag se jaise baja 


ik zara cheriye, phir dekhiye kya hota hai 


A musical instrument 
Full of notes 

Like this heart of mine 
Full of woes 

Just pluck a string 

And how it rings. 
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6 Ut fF nr 2Ue 
6 S139 08% son 
eu if 


a 


ye pari i cehrah log & hal @ 
gamzao-is vao ada kya hai? 

sikane zulfe ambari kin. hai? . 
nigahe casme sutmah sd kya hai? 


Who are thes with fair 
What elegance indeed, what grac 
Wherefore the fragrant hoing 
Flowing in tides — 

And oh, these dark and lol eyes. 
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U) Cen Pa ed 


baitha hai Jo ki sayae-divane yar me 
farmarava-e-kisvare hindostan hai 


Oh for a moment 

In the shade of the wall 
Cast by the beloved. 
He is indeed 

The ruler of the empire 
Of the entire 

Hindustan ! 


aol @ Sil @: we4r:-e-dar ur A 
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6 Arh UIE NM 
Le bie pm Us 


dil apka, ki dil mé hai jo kuch $0 apka 


dil Tijiye maga mere arma nikalke 


This heart of mine — 
And everything in it 
ls yours “ 
To take : 
But with one request 
That before you take 
Render it empty ~~ 
Of all my dreams. 


fecal siya! fp feat A é Sil Hes Al 3TH 


Byes gi, TN 
bfeS in ove df IY 


jab tak dahane zaxm na paida kare koi 
muskil, ki tujhse rahe suxan va kare koi 


The wound 

Needs a mouth 

To pour and squeeze out 
All that’s under 

And so do | 

Need a wound 

In my heart 

With a mouth 

To pour out 

All my woes. 


Ha dw Gdlel sea ot: dal we ols 
awed do: qari we wet aT pe wig 
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Arey Be 
Bie Sh op CALS 


alam gubare vahgate majnis hal sar ba sar 
kab tak xayale turrahe laila kare koi 


Surely it is 

The dust 

Raised by the madness 
Of Majnu’'s love 

That covers this world. 
How long will one 
Brood only on 

Laila’s grace 

Her tresses 

And her face ? 


31H art ded Asie] e Wea aT 
wd dw wicl qe-u da we ols 
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Shy Sey MIA 


(SFU (erm ess 


puche hai kya Vu) iad Ce -adam ahle ¢ POO G ka 
ap apni ag le XQSO- _xasak ho gre 


Of those who love ~~ | 
Do not ask . 
What life is theirs _ 

What longing 

What yearning 

For they are leaves 

Dead and dry 

Consumed by a Fire 

That is their own!” 


gd & wen Gace 3il-stae' 31ec1-B-Vilep apr’ 
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Pheri ele 


safinah jabki kindne pe a lagay galib 


xuda se kya sitamo jore naxuda kahiye 


The boat has reached 
The shore. 

Then why O Ghalib 
This complaint 

That the boatman 
Was cruel 

And unjust. 


Wupla: std fp: feared: 311 Gan ‘anfera’! 
Wal W ae faaa-3i-site aga whee 


1.4 2. War hl aera AN APTA 


Brijendra Sayal was born in 1920 
in the Gujaranwala’ district, now in 
Pakistan. He matriculated with 
distinction and graduated from the 
Punjab University, Lahore, with 
Honours in Persian. He joined the 
Indian Army in 1941 and served till 
1975 when he retired as Captain from 
the Army Education Corps. Sayal has 
always been interested in Urdu and 
Persian and several of his poems have 
been published in various magazines. 
Ghalib, however, has all along been 
his favourite—in fact, his obsession—as 
the stone pieces reproduced here bear 
witness. 


Brijendra Sayal now lives in Delhi 
with his daughter. His work has been 
widely acclaimed by the Press and he 
has been honoured by different 
organisations. Some of his sculptured 
pieces are kept in the Ghalib Academy, 
New Delhi, and the Raza Library at 
Rampur is preparing a suitable section 
for display of his masterpieces. 
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